


A CELEBRATORY COLLOQUIUM
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on his 60th Birthday

Institute for Advanced Study
Princeton, New Jersey

December 11 and 12, 1987



PROGRAM

FRIDAY, DECEMBER 11, 2:30 P.M.

Medieval and Renaissance:
"Pegasos and the Seasons in a Pavement from Caesarea Maritima," Marie Spiro,
University of Maryland

"The ‘Madonna del Coazzone’ and the Cult of the Virgin Immaculate in Milan
and Pavia," Edith W. Kirsch, Colorado College

"Donatello and the High Altar in the Santo, Padua," Sarah Blake McHam,
Rutgers University

Discussants: Ernst Kitzinger (Harvard University, Emeritus), Dale Kinney (Bryn
Mawr College), Martha Levine Dunkelman (SUNY, Buffalo), William Tronzo
(The Johns Hopkins University). Moderator, Michael Conforti

SATURDAY, DECEMBER 12, 9:30 AM.

Sixteenth and Seventeenth Century:

"The King, the Poet, and the Nation: a French 16th-Century Relief and the
Pléiade,” Michael Mezzatesta, Duke University and Art Museum

"Drawing and Collaboration in the Carracci Academy," Gail Feigenbaum, The
National Gallery of Art, Washington D.C.

"Ritual and Retreat in Palaces from the Vatican to Versailles,” Nicola Court-
right, Princeton University

Discussants: Linda Klinger (Franklin and Marshall College), Jeffrey Muller
(Brown University), Craig Hugh Smyth (Harvard University, Emeritus).
Moderator, George Bauer



SATURDAY, DECEMBER 12, 2:00 P.M.

Sixteenth and Seventeenth Century:
"Marble Revetment in Late 16th-Century Roman Chapels," Steven Ostrow,
Vassar College

"Clement VIII and Concord," Jack Freiberg, Intercollegiate Center for Classi-
cal Studies, Rome

“The Bentvueghels: ‘Bande Académique’," David Levine, Southern Connecti-
cut State University, New Haven

"Bernini or Angelo Torrone?" Patricia Waddy, Syracuse University
Discussants: George Bauer (University of California, Irvine), John Coolidge
(Harvard University, Emeritus), Michael Conforti (Minneapolis Institute of
Art), John Beldon Scott (University of Iowa). Moderator, Jeffrey Muller

Discussants at Large: Mrs. Dora Jane Janson, Mrs. Margaret Meiss

The Colloguium will be
followed by a reception



DISSERTATIONS SUPERVISED BY IRVING LAVIN

George C. Bauer, "Gian Lorenzo Bernini: The Development of an Architectural Iconography,” (with
David R. Coffin), Princeton University, 1974

Arthur Blumenthal, "Giulio Parigi’s Stage Designs: Florence and the Early Baroque Spectacle,” Institute
of Fine Arts, New York University, 1984

Nicola Courtright, "Gregory XIII’s Tower of the Winds in the Vatican Palace,” (with Egbert Haverkamp-
Begemann), Institute of Fine Arts, New York University, 1988

Gail Feigenbaum, "Lodovico Carracel: A Study of His Later Career and a Catalogue of His Paintings,”
(with John R. Martin), Princeton University, 1984

Jack Freiberg, "The Lateran and Clement VIIL" Institute of Fine Arts, New York University, 1988

Barry R. Harwood, "Nicolo Cordier: His Activity in Rome 1592-1612," (with John R. Martin), Princeton
University, 1979

Alexandra Herz, "The Sixtine and Pauline Tombs in Sta. Marla Maggiore: An Iconographical Study,”
Institute of Fine Arts, New York University, 1974

Edith W. Kirsch, "The Visconti Hours: The Patronage of Giangaleazzo Viscontl and the Contribution of
Giovannino dei Grassi,” (with John Plummer), Princeton University, 1981

David A. Levine, "The Art of the Bamboccianti," Princeton University, 1984

Sarah Blake (Wilk) McHam, "The Sculpture of Tullio Lombardo: Studies in Sources and Meaning," Insti-
tute of Fine Arts, New York University, 1976

Michael Mezzatesta, "Imperial Themes in the Sculpture of Leone Leoni,” Institute of Fine Arts, New York
University, 1980

John B. Scott, "Allegories of Divine Wisdom in Italian Baroque Art," (with Olga Berendsen), Rutgers
University, 1982

Steven F. Ostrow, "The Sistine Chapel at S. Maria Maggiore: Sixtus V and the Art of the Counter Reforma-
tion,” Princeton University, 1987

Marie Spiro, "A Critical Corpus of the Mosaic Pavements on the Mainland of Greece, Fourth/Sixth Centu-
ries, with Architectural Surveys," Institute of Fine Arts, New York University, 1975

Patricia Waddy, "Palazzo Barberini: Early Proposals,” Institute of Fine Arts, New York University, 1973



IRVING LAVIN
BIBLIOGRAPHY
1954-1987

DISSERTATION
"The Bozzetti of Gian Lorenzo Bernini," Harvard University, 1955 (with John Coolidge)
BOCKS
1968, Bernini and the Crossing of Saint Peter's (CAA Monograph), New York University Press

1977, Editor, with John Plummer, Studies in Late Medieval and Renaissance Painting in Honor of Millard Meiss,
New York University Press

* 1980, Bernini and the Unity of the Visual Arts, Oxford University Press and the Pierpont Morgan Library;
Italian translation, Bernini e F'unita delle arii visive, Edizione dell’Elefante, Rome

1981, Editor and Contributor (see below), Drawings by Gianlorenzo Bernini from the Museum der bildenden Kilnste,
Leipzig, Exhibition Catalogue, Princeton University Press

1985, Editor and Confxibutor {(see below), Gianlorenzo Bernini. New Aspects of His Art and Thought. A Com-
memorative Volume, Permsylvania State University Press

ARTICLES, REVIEWS, ETC.

1954, “Cephalus and Procris. Transformations of an Ovidian Myth,” Journal of the Warburg and Courtald Insti-
tutes, XVII, 260-87

1954, "Cephalus and Procris. Underground Transformations,” Ibid., 366-72
1956, "Pietro da Cortona and the Frame," Art Quarterly, XIX, 55-59

1956, Review, Rudolf Wittkower, Gian Lorenzo Bernini. The Sculpior of the Roman Baroque, London, 1955, in Art
Bulletin, X0(XVII1, 255-60

1957, "Decorazioni barocche in San Silvestro in Capite a Roma,” Bollettino 4’ Arte, XLI1, 44-49

1957, "An Chservation on ‘Medievalism’ in Early Sixteenth Century Style,” Gazette des Beaux-Arts, L, 113-18

* Awarded the Premio Daria Borghese, Rome, 1981



* 1959, "The Sources of Donatello’s Pulpits in San Lorenzo. Revival and Freedom of Choice in the Early
Renaissance,” Art Bulletin, XL1, 19-38

1960, with Cyril Mango, Review, D. Talbot Rice, ed., The Great Palace of the Byzantine Emperors, Edinburgh,
1958, in Art Bulletin, LXII, 67-73

1961, "Abstraction in Modern Painting. A Comparison (Jackson Pollock’s ‘Autumn Rhythm*)," The Metropolitan
Museum Bulletin, XIX, 166-71

* 1962, "The House of the Lord: Aspecls of the Role of Palace Triclinia in the Architecture of Late Antiquity
and the Early Middle Ages," Art Bulletin, XLIV, 1-27

1963, "Die Mosaikfussboden in Arsameia am Numphaios,” in F.K. Domer, ed., Arsameia am Nymphaios. Die
Ausgrabungen...oon 1953-56 (Istanbuler Forschungen, XXIII), Berlin, 191-96

1963, "The Hunting Mosaics of Antioch and Their Sources. A Study of Compositional Principles in the
Development of Early Mediaeval Style," Dumbarton Oaks Papers, XVII, 179-286

1964, "Letires de Parme (1618, 1627-28), et débuts du théAtre baroque,” in J. Jacquot, ed., Lz Lieu thédiral d la
Renaissance, Paris, 105-58

1964, Review, Cesare [¥Onofrio, ed., Gian Lorenzo Bernini. Fontana di Trevi. Commedia inedita, Rome, 1963, in
Art Bulletin, XLV], 568-73

1965, "The Campidoglio and Sixteenth Century Stage Design,” Essays in Honor of Waller Friedlaender, (Marsyas,
Suppl. 1), New York, 114-18

1965, Review, AM. Nagler, Theatre Festivals of the Medici 1539-1637, New Haven/London, 1964, in Journal of
the Society of Architectural Historians, XXIV, 327-28

1965, Review, John Pope-Hennessy, ltalian High Renaissance and Baroque Sculpture, London, 1963, in Art Bul-
letin, XLVII, 378-83

1966, "Michelangelo’s Saint Peter’s Pietd. The Virgin's Left Hand and Other New Photographs," Art Bulletin,
XLVIII, 103-04

* Awarded the Arthur Kingsley Porter Prize, College Art Association of America



1967, "Bozzetti and Modelli. Notes on Sculptural Procedure from the Early Renaissance through Bernind,” Stil
und Liberlieferung in der Kunst des Abendlandes. Aklen des 21. intemationalen Kongresses fiir Kunstgeschichte in
Bonn 1964, Berlin, II1, 93-104

1967, "The Ceiling Frescoes in Trier and Illusionism in Constantinlan Painting," Dumbarton Oaks Papers, XXI,
1967, 97-113

1967, "An Anclent Statue of the Empress Helen Reidentified (2)," Art Bulletin, XLIX, 58

* 1968, “Five Youthful Sculptures by Gianlorenzo Bernini and a Revised Chronclogy of his Barly Works,” Art
Bulletin, L, 223-48

1970, in collaboration with Marilyn Aronberg Lavin, "Duquesnoy’s ‘Nano di Créqui and Two Busts by Fran-
cesco Mochi," Art Bulletin, LI, 132-49; excerpt published in Italian in Francesco Mochi, 1580-1654, Florence,
1981, 17-18

1970, in collaboration with Marilyn Aronberg Lavin, "Pletro da Cortona Documents from the Barberini
Archive,” The Burlinglon Magazine, CXII, 446-51

1970, "On the Sources and Meaning of the Renaissance Portrait Bust,” The Art Quarterly, JOOCII, 207-26
1972, "Bernini’s Death,” Art Bulletin, LIV, 158-86
1973, "Afterthoughts on ‘Bernini’s Death’,” Art Bulletin, 429-36

1973, Letter to the Editor, on Review by Howard Hibbard of Bernini and the Crossing of St. Peter's, Art Bulletin,
LV, 475-76

1974, "Divine Ingpiration in Caravaggio’s Two St. Matthews,” Art Bulletin, LVI, 59-81 1974, "Addenda to
‘Divine Inspiration’," Ibid., 590-91

1975, “On Diusion and Allusion in [talian Sixteenth-Century Portrait Busts,” Proceedings of the American Philo-
sophical Society, CXIX, 353-62

1976, Letter to the Editor, on article by Juergen Schulz, "Michelangelo’s Unfinished Works,” Art Bulletin, LVIII,
148

* Awarded the Arthur Kingsley Porter Prize, College Art Association of America



1977-1978, “The Sculptor's ‘Last Will and Testament',” Allen Memorial Art Museum Bulletin, Oberlin College,
XXXV, nos.1-2, 4-39

1978, "Calculated Spontaneity. Bernini and the Terracotta Sketch,” Apollo, CVIL, May, 398-405

1978, "On the Pedestal of Bernini‘s Bust of the Savior,” Art Bulletin, LX, 547

1980, "A Further Note on the Ancesiry of Caravaggio’s First Saint Matthew,” Ar! Bulletin, LXII, 113-14

1981, "Bernini and the Art of Social Satire,” Drawings by Gianlorenzo Bernini from the Museum der Bildenden
Kiinste, Leipzig, 26-54, 336-7, 349-56; Italian translation, "Bernini e l'arte della salira sociale,” in Marcello
Fagiolo and G. Spagnesi, eds., Immagini del Barocco. Bernini e la cultura del seicento, Florence, 1982, 93-116;
reprinted in History of European Ideas, TV, 1983, 365-420; French translation, Bernin et Uart de la satire sociale,
Essais et Conférences, Coll2ge de France, Paris, 1987

1982, "Words in Memory of HW. Janson," Collzge Art Association Newsletter, VI, no.7, Supplement, 3f.

1982, Letter to the Editor, "When Vatican Art Goes on the Road,” New York Times, Sunday, Dec.12, 18E

1983, "Bernini's Memorial Plaque for Carlo Barberini," Journal of the Society of Archilectural Historians, XL11, 6-10
1983, "The Art of Art History,” ARTNews, 82, 96-101

1984, "Bernini‘s Bust of Cardinal Montalto," Idea, III, 87-95; also published in The Burlington Magazine, CXXVII,
1985, 32-38

1984, "Bernini’s Baldachin: Considering a Reconsideration,” Romisches Jahrbuch fiir Kunsigeschichte, XXI, 405-14
1985, "Obituary. Howard Hibbard, 1928-84," The Burlington Magazine, CXXVII, 305

1985, “Iconography,” in Laura Corli and Marilyn Schmitt, eds., Automatic Processing of Art History Date and
Documents, Pisa. Scuola Normale Superiore. Seplember 24-27, 1984. Proceedings, Florence, 321-31

1985, “Bernini's Cosmic Eagle,” Giznlorenzo Bernini. New Aspecis of his Art and Thought. A Commemorative
Volume, 209-14



The Colloquium was supported by
Phyllis Lambert

and a generous gift from
James Ingram Merrill

Cover design by Michael Graves



