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Christology of Florence Cathedral,” in Timothy VVerdon and Annalisa Innocenti, eds., La
cattedrale e la citta. Saggi sul duomo di Firenze (Atti del VII centenario del Duomo di
Firenze, |, 2, Florence, 2001, 669-92

“Michelangelo: La Madonna Medici, figlio e sposo,” in Lavin [with Marilyn Aronberg

Lavin] Liturgia d'amore, 1999, 141-213

e Revised English version: “Michelangelo’s Medici Madonna: Spouse and Son,” in Lavin
[with Marilyn Aronberg Lavin], The Liturgy of Love, 2001, 49-83
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80.

81.

82.

83.

84.

85.

86.

Remarks in Celebration of the Centenary of the Kunsthistorisches Institut in Florenz, in
Kunsthistorisches Institut in Florenz. Einhundertjahriges Jubilaum. 1897-1997.
Jahresbericht, Florence, 1999, 8-9

[With Marilyn Aronberg Lavin], “Rembrandt: ‘La sposa ebrea’, sorella e moglie,” in Lavin

[with Marilyn Aronberg Lavin] Liturgia d'amore, 1999, 215-44

e Revised English version: "Rembrandt's Jewish Bride: Sister and Spouse,” in Lavin [with
Marilyn Aronberg Lavin], The Liturgy of Love, 2001, 85-104,

e Reprinted in Karl Mdseneder and Gosbert Schissler, eds. “Bedeutung in den Bildern.”
Festschrift fir Jorg Traeger zum 60. Geburtstag, Regensburg, 2002, 147-86

“Bernini in San Pietro,” in Antonio Pinelli, ed., La basilica di San Pietro in Vaticano, 4 vols.,

Modena, 2000, Saggi, 177-236

e Revised and expanded English version: "Bernini at Saint Peter's: singularis in singulis, in
omnibus unicus,” in William Tronzo, ed., St. Peter's in the Vatican, Cambridge, etc.,
2005, 111-243

e Greatly revised and expanded as Lavin, Bernini at St. Peter’s. The Pilgrimage, London,
2012

“Georges de La Tour. The Tears of St. Peter and the 'Occult’ Light of Penitence, ” in Max

Seidel, ed., L'Europa e I'arte italiana, Venice, 2000, 352-75

e ltalian translation in Lavin, Caravaggio e La Tour, 2000, 39-70

e French translation in Paulette Choné, et al., L'Age d'or du nocturne, Paris, 2001, 183-228,
241-8

“Storm King: The Genius of the Place,” in Earth, Sky, and Sculpture. Storm King Art Center,
Mountainville, NY., 2000, 52-64
e [talian translation in Lavin, L’arte della storia dell’arte, 2008, 126-31

“Bernini-Bozzetti: One More, One Less. A Berninesque Sculptor in Mid-Eighteenth Century

France,” in Hannah Baader, et al., eds., Ars et scriptura. Festschrift flir Rudolf

Preimesberger zum 65. Geburtstag, Berlin, 2001, 143-56

e Reprinted in Accademia Nazionale dei Lincei. Atti dei convegni lincei 170. Convegno
internazionale La cultura letteraria italiana e I’identita europea [Roma, 6-8 aprile
2000], Rome, 2001, 245-84

e Revised and reprinted in Lavin, Visible Spirit, 11, 1018-1045

“ ‘Bozzetto Style’: The Renaissance Sculptor’s Handiwork,” presented in Irving Lavin and
Henry A. Millon, eds., Creativity: The Sketch in the Arts and Sciences, A Conference
Sponsored Jointly by the School of Historical Studies, Institute for Advanced Study, and the
Center for Advanced Study in the Visual Arts, National Gallery of Art, May 23-25, 2001,
unpublished

e Revised and reprinted in Lavin, Visible Spirit, 11, 1174-1233
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87.

88.

89.

90.

91.

92.

93.

94.

95.

“Les filles d’Avignon. Picassos schopferische Summe von Zerstérungen,* in Steingrim

Laursen and Ostrud Westheider, eds., Picasso und die Mythen, exhib. cat., Hamburg, 2002,

42-55

e Revised and enlarged French version: “Les Filles d’Avignon de Théodore Aubanel et la
‘somme de destructions’de Picasso, in Picasso Cubiste, exhib. cat., Paris, 2007, 55-69

e English edition: Cubist Picasso, Paris, 2007, 55-69

e ltalian translation in Lavin, L arte della storia dell’arte, 2008, 42-61

e Published separately in French in the Collection Entre-Vues des Editions Universitaires
d’Avignon, Avigno, 2009

“The Angel and the City. Baccio Bandinelli’s Project for the Castel Sant’Angelo in Rome,”
in Peta Motture, ed., Large Bronzes in the Renaissance (National Gallery of Art. Studies in
the History of Art 64), Washington, 2003, 308-29

Letter to the Editor. “Michelangelo’s Florentine Pieta,” The Art Bulletin, LXXXV, 2003,
813

“La mort de Bernin: visions de rédemption,” in Alain Tapié, ed., Baroque vision jésuite. De

Tintoret & Rubens, exhib. cat., Paris, 2003, 105-19

e Revised English version: "Bernini's Death: Visions of Redemption,” in Lavin, Visible
Spirit, 11, 1046-1086

“The Story of O from Giotto to Einstein (Excerpt*),” Bildwelten des Wissens.
Kunsthistorisches Jahrbuch fir Bildkritik, 1, 2, 2003, 37-43
e Italian translation in Lavin, L’arte della storia dell’arte, 2008, 36-41

“Bernini giovane,”in Olivier Bonfait and Anna Coliva, eds., Bernini dai Borghese ai

Barberini. La cultura a Roma intorno agli anni venti (Atti del convegno, Rome, February

17-19, 1999), Rome, 2004, 134-48

e Revised English version: “The Young Bernini,” in Studi sul Barocco romano. Scritti in
onore di Maurizio Fagiolo dell’Arco, Milan, 2004, 39-56

e Revised English Version: "The Young Bernini* in Lavin, Visible Spirit, 11, 1127-1173

“The Rome of Alexander VII. Bernini and the Reverse of the Medal,” in Fernando Checa

Cremades, Arte barroco e ideal clasico. Aspectos del arte cortesano de la segunda mitad del

siglo XVII, Madrid, 2004, 131-41

e “LaRoma de Alejandro VII: Bernini y el reverso de la medalla,” in Francisco Jarauta,
ed., De la ciudad Antigua a la cosmdpolis, Santander, 2008, 71-95

e Revised and reprinted in Lavin, Visible Spirit, 11, 1087-1126

“Reason and Unreason at Olynthus,” in Hélene Morlier, ed., La mosaique gréco-romaine, 9,
2 vols., Rome, 2005, 11, 933-40

“II dono regale. Bernini e i suoi ritratti di sovrani,” Lettere italiane, LVII, 2006, 535-57
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96.

97.

98.

99.

100.

101.

102.

103.

e Revised English version: "The Regal Gift: Bernini and his Portraits of Royal Subjects,” in
Lavin, Visible Spirit, Il, 1234-1266

“II Volto Santo di Claude Mellan: ostendatque etiam quae occultet,” in Christoph L.
Frommel and Gerhard Wolf, eds., L'immagine di Cristo. Dall'acheropita alla mano d'artista.
Dal tardo medioevo all'eta barocca, Studi e testi 432., Vatican City, 2006, 449-91.

e French translation in Christian Mouchel and Colette Nativel,, eds., République des
Letters, République des Arts. Mélanges offerts a Marc Fumaroli, de I’Académie
Francaise, Geneva, 2008, 385-414

“Michelangelo, Mose e il ‘papa guerriero’,” in Aldo Galli, et al., eds., Il ritratto nell'Europa

del Cinquecento. Arte, letteratura, societa, convegno internazionale di studi (Florence,

Istituto Nazionale di Studi sul rinascimento, 7-9 novembre 2002), Florence, 2007, 199-215

“*We must leave the city to our children exactly as we found it’,” in Philine Helas, et al.,

eds., Bild/Geschichte. Festschrift fir Horst Bredekamp, Berlin, 2007, 491-8

e [talian translation in Lavin, L’arte della storia dell’arte, 2008, 188-95

e [talian translation in Storie di artisti. Storie di libri. L’Editore che inseguiva la Bellezza.
Scritti in onore di Franco Cosimo Panini, Modena and Rome, 2008, 241-7

“Urbanitas urbana. The Pope, the Artist, and the Genius of the Place,” in Lorenza Mochi
Onori, et al., eds., | Barbernini e la cultura europea del seicento, Rome, 2007, 15-30
e Revised and reprinted in Lavin, Visible Spirit, 11, 1267-1335

“Modern Art and Kirk Varnedoe’s Books,” Institute for Advanced Study Newsletter, Winter,
2007, 9

“The Baldacchino. Borromini vs Bernini: Did Borromini Forget Himself?,” in Georg
Satzinger and Sebastian Schiitze, eds., St. Peter in Rom 1506-2006, Akten der
internationalen Tagung 22.—25.02.2006 in Bonn, Munich, 2008, 261-86

e Revised and reprinted in Lavin, Visible Spirit, 11, 1336-1384

“WHIMSY: An Allegory of Urbane Urban Patronage, from Rome to Montreal” (Revised
and expanded version of an essay first presented at a symposium in celebration of Phyllis
Lambert’s Eightieth Birthday, January 24, 1927, at the Institute of Fine Arts, New York
University, October 20, 2007, organized by Sylvia Lavin), published in Log: Observations
on Architecture and the City, 15, 2009, 75-87

e [talian translation in Lavin, L arte della storia dell’arte, 2008, 132-41

o “WHIMSY: An Allegory of Urbane Urban Patronage, from Rome to Montreal,” 2011

"Frank Stella Talks Too Much," National Arts Club Artists Award, Medal of Honor, to Frank
Stella, National Arts Club, January 24, 2001
e ltalian translation in Lavin, L’arte della storia dell’arte, 2008, 112-5
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104.

105.

106.

107.

108.

"Frank Stella: Ut pictura poesis,” presented at a Symposium at the University of Jena,
Germany, March 24, 2001, in conjunction with an exhibition of Stella’s Heinrich von Kleist
series; see Franz-Joachim Verspohl, et al., eds. Heinrich von Kleist by Frank Stella:
Werkverzeichnis der Heinrich von Kleist-Serie, Jena and Cologne, 2001; a companion
volume was devoted to Stella’s writings: The Writings of Frank Stella. Die Schriften Frank
Stellas

e [talian translation in Lavin, L’arte della storia dell’arte, 2008, 116-25

“Storia dell’arte “all’italiana,” in D’Onofrio, Mario, ed., Adolfo Venturi e la Storia dell’arte
0ggi, Modena, 2008, 415-7
e Reprinted in Lavin, L arte della storia dell’arte, 2008, 196-9

“Marc Fumaroli’s Rhetoric of Art History,” address delivered at the presentation of the
volume République des Letters, République des Arts. Mélanges offerts a Marc Fumaroli, de
I’Académie Francaise, edited by Christian Mouchel and Colette Nativel, Geneva, 2008,
Fondation Singer-Polignac, Paris, October 10, 2008

“The Gehry Move.” Introduction to a speech, “Thinking Out Loud,” by Frank O. Gehry,
Institute for Advanced Study, Princeton, NJ, March 16, 2011

“Footsteps on the Way to Redemption. The Pedestals of Bernini’s Baldacchino in St.

Peter’s,” in Giovanni Morello, ed., La Basilica di San Pietro. Fortuna e immagine, Rome,
2011, 245-313 (in course of publication)
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